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As America’s #1 grantmaking organization,* the 
Charitable Gift Fund invites you to join us in making 
your contributions larger, easier to make and more 
valuable. That's because we invest your contributions, 
allowing your charitable gifts to potentially grow over 
time. Of course, you'll receive the traditional tax, capital 
gains and estate benefits of charitable giving. At the same 


time, we assume all of the administrative duties, so you 


may concentrate on the causes you care about most. 
More than 50,000 charities have already received 
more than $700 million from our donors through the 
Charitable Gift Fund. Now we invite you to join our 
donors in discovering a more powerful way to give. 
Call us today or visit our website to find out 
more about how the Charitable Gift Fund is bringing 


more to giving. 
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-Year.cound,our.concert halls.reverberate with 
the sounds of more thas 600 free concerts* of 
classical music, jazz, opera, and world music, 
played by artists who rankewith the finest anywhere. 
From the Edwardian splendor of Jordan Hall, a 
National Historic Landmark, to the intimacy of 
Williams*Hallsyou lfind the surroundings ate as 
pleasing as the performances. Call the Concert Line 
at (617) 585-1122 for information, or call (617) 
585-1160.to subscribe to NEC’s monthly Concert 
Calendar. 


New England Conservatory is located just one block 
from Symphony. Hall, at Huntington Avenue and 
Gainsborough Street. All halls are easily reached by 
auto, taxi, or public transportation; most are 
wheelchair accessible, & 
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CHRISTOPHER HOGWOOD, CONDUCTOR 


One of the world’s most active conductors, Christopher Hogwood is an 
internationally recognized pioneer in historically informed performance, pre- 
senting music on the instruments and with the performing styles of the period 
in which it was composed. He is the founder of The Academy of Ancient 
Music, the first British orchestra formed to play Baroque and Classical music 
on instruments appropriate to the period. He shares with that orchestra a full 
schedule of performances, touring, and recording. H&H’s Artistic Director 
since 1986, Mr. Hogwood is also Artistic Director of the National Symphony 
Orchestra’s annual Mozart Festival in Washington D.C. and Associate Direc- 
tor of the Beethoven Academie in Antwerp. He is active conducting opera 
throughout the world and on recordings, and is a regular guest of the Opera 
Australiain Sydney. Mr. Hogwood performs asa harpsichordist and clavichord 
player and records for London Records/ Decca, Philips, Chandos, and Deutsche 
Harmonia Mundi. He has also made his mark in the fields of television and 
video, and as a popular radio broadcaster. He has written a number of books, including his acclaimed 


biography of Handel. 





CHRISTINE BREWER, SOPRANO 


Soprano Christine Brewer makes her Boston debut with this H&H 
performance. Ms. Brewer began her career with Opera Theatre of Saint Louis, 
where she appeared most recently in the title role in Haydn’s Armida. This 
season, among other appearances, Ms. Brewer will sing the title role of Ariadne 
auf Naxos at the Santa Fe Opera; she will appear in concert with the New York 
Philharmonic’s performance of Beethoven’s Missa Solemnis, under the direction 
of Kurt Masur; and she will tour Europe with the New World Symphony and 
the San Francisco Symphony’s performances of Canteloube’s Songs of the 
Auvergne, under the direction of Michael Tilson Thomas. Ms. Brewer will also 
appear in recital at London’s Wigmore Hall, having been highly praised in the 
international press for previous performances at that venue. During the 1997- 
1998 season she sang the role of Donna Anna in Mozart’s Don Giovanniat the 
Florida Grand Opera. Ms. Brewer recently recorded a series of Schubert Songs on the Hyperion label, 
as part of Graham Johnson’s Schubert cycle. 

















PAULA RASMUSSEN, MEzzo-SOPRANO 


A native Californian, Paula Rasmussen is making a name for herself beyond her 
home base at the Los Angeles Music Center Opera, where this season she will 
sing the role of Charlotte in Werther. When Ms. Rasmussen appeared with the 
BSO at Tanglewood in 1997, she was proclaimed “another name to enter on 
the roll of gifted contemporary mezzos.” (Richard Dyer, Boston Globe). She 
appeared with the BSO this past summer in Haydn’s Missa in tempore belli, 
under the direction of Trevor Pinnock. In addition to her H&cH debut this 
season, Ms. Rasmussen’s concert engagements include de Falla’s El amor brujo 
and Argento’s Casa Guidi with the Saint Paul Chamber Orchestra, under the 
direction of Hugh Wolff; and Mozart's Requiem at the Purchase College 
Performing Arts Center with Jane Glover. 


RICHARD CLEMENT, TENOR 


Richard Clement, one of the music world’s leading young American lyric 
tenors, most recently appeared with Christopher Hogwood and H&H in the 
1994 performances of Mozart’s Requiem. Mr. Clement recently appeared in 
the BSO’s free concert of Beethoven’s Symphony No. 9 on Boston Common. 
Mr. Clement’s other concert appearances this season include performances 
with the National Symphony and Saint Louis Symphony under Robert Shaw; 
the Philadelphia Orchestra under Wolfgang Sawallisch, the Orchestra of St. 
Luke’s, under the direction of Roger Norrington, and the San Francisco 
Symphony with Michael Tilson Thomas. He will also appear as tenor soloist 
in J.S. Bach’s St. John Passion with the Choral Arts Society of Washington at 
the Kennedy Center. 


NATHAN BERG, Bass-BARITONE 


Nathan Berg last appeared with H&H in the 1994-95 season’s performances 
of Handel’s Messiah under the direction of William Christie. This season Mr. 
Berg’s appearances include the roles of Masetto and Leporello in the new Peter 
Brook production of Don Giovanniat the Aix-en-Provence Festival, under the 
direction of Claudio Abbado and Daniel Harding; concert performances with 
the National Symphony Orchestra under Robert Shaw, and with the Atlanta, 
Indianapolis, and Baltimore Symphonies, the Los Angeles Philharmonic, and 
the Cleveland Orchestra, among others. Mr. Berg has collaborated with 
William Christie on several recordings, including Handel’s Messiah, Mozart's 
Requiem, and Purcell’s Dido and Aeneas. 
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THE ENLIGHTENED BEETHOVEN 


Jeremiah McGrann 


he works in this program come from the 
religious and theatrical sides of 
Beethoven’s career. In them, we confront 
his thoughts on at least part of the reformulated 
trinity of the Eighteenth-century: God-Liberty- 
Nature. Along the way, we meet Goethe, 
Metastasio, Salieri, Haydn, and an angry prince. 
In 1809, Joseph Hartl, the director of 
the Viennese court theaters, having had success in 
presenting Schiller’s plays, decided to add Goethe’s 
Egmont to the repertory with new incidental 
music by Beethoven. Goethe’s play, written in 
1775-77, tells the story of Count Egmont, a voice 
for reason and justice in the face of the despotism 
exercised by the King of Spain against his subjects 
in the Netherlands. The play addresses issues of 
liberty, rights, enlightened monarchy versus 
tyrannical oppression, and portrays Egmont with 
an innocent nobility, loyal to both his king and 
people, truthful in all things and unaware of the 
processes that lead to his execution. 
Beethoven’s overture is the most concise 
realization of the heroic ideal to appear in the 
music of his middle years. This sonata-form with 
slow introduction and extended coda uses the 
powerful language of the Eroica and the Fifth 
Symphony to summarize the central issue of the 
play: a journey from oppression to freedom. It 
begins with force; an immovable F-minor chord 
and a strained ascent of the strings convey the 
weight of oppression. The winds answer with 
chromatic sighs of lament. Throughout the 
overture, Beethoven manipulates ascending and 
descending figures to portray a struggle. The 
music accelerates into a long, descending line in 
the cellos, but soon a clipped ascending motive 
(the same electric short-short-short-long of the 
Fifth Symphony) brings us to the secondary area. 
What one hears in this new dialogue of strings and 
winds is in fact the same material that opened the 
movement, now in a major key. What was 
oppressed, dances; what lamented, sings. Are 
these Egmontand his beloved Clara?—the people 
of the Netherlands? The exposition closes with 


rushing upward lines: loose, unrestrained— 
freedom. In the recapitulation, this same material 
cuts off to silence, representing Egmont’s 
execution. What follows is an extended coda in F 
major—this same jubilant music will close the 
play as the Symphony of Victory, a musical 
prophecy of the eventual liberation of the 
Netherlands. 

Concert arias were mainstays of the 
concert repertory and thus useful items for 
composers to have among their available works. 
Ah! perfido was written in 1796, the year after 
Beethoven’s public debut in Vienna as both 
composer and performer. He devoted the year 
mainly to travel—Prague, Dresden, Leipzig, 
Berlin—not only to establish an identity in these 
musical centers, but perhaps also to check on the 
prospects of future commissions or employment. 

This is a textbook example of a Scena ed 
Aria, invigorated with music “full of power and 
expression” as one reviewer noted. The recitative 
text comes from Pietro Metastasio’s libretto, Achille 
in Sciro, and its pithy images allow for sharply 
defined characterizations. The author of these 
arias has not been identified. Beethoven 
demonstrated his command of formal types in 
this work, setting the slow, “Per pieta,” as a 
sonata-form and the schizophrenic “Ah crudel,” 
as arondo. If these works are to be taken as signs 
of what might have been, one regrets that 
Beethoven never wrote an Italian opera, although 
one might still glimpse Leonora lurking in the 
shadows. 

When Beethoven agreed to write a Mass 
for the name day in September 1807 of Princess 
Maria Esterhazy, he was not only linking his name 
with that of Joseph Haydn (many of whose late 
masses where written for this annual celebration), 
but he was working for the influential Prince 
Esterhazy, head of the Society of Cavaliers who 
controlled the Viennese theaters. Naturally, there 
was some trepidation as he confessed in a letter to 
the Prince in July: “I shall deliver the Mass to you 
with much apprehension, since you, most excellent 





prince, are accustomed to have the inimitable of 1807 is like an older sibling, overshadowed by 


masterpieces of the great Haydn performed for the achievement of the younger child, yet it speaks 
you.” Beethoven obviously knew what was of God in ways that are perhaps more human, 
expected and the Prince reinforced this in his more understandable. 

reply: “Your fear of comparison to the masses of The Kyrie, a plea for mercy, opens with 
Haydn only increases the value of your work even the basses intoning much like the priest during 
more.” Yet the project was delayed and then the liturgy. The main melody rises, as if 


rushed to completion. (The 
performing parts, still in 
the Esterhazy palace 
in Eisenstadt, show 
uncorrected mistakes and 
last minute additions.) 
Nor, did it seem, had 
Beethoven followed 
Haydn’s example—to the 
dismay of the Prince, who 
labeled the result “utterly 
unbearable and ridiculous.” 
Beethoven had gone his 
own way or ashe put it: “I 
have treated the text in a 
manner in which it has 
rarely been treated.” 

At the time, 
people had varying ideas as 
to what Catholic church 
music should be. Even 
Haydn’s late masses seem 
like experiments in 
organization and expressive 
tone, but rarely do they 
stray too far from an 
exuberant playfulness. 
Others rejected the 
seemingly worldly style of 
such orchestral masses and 
wanted sacred music to 
return to the purity and 
expressive serenity of 
Renaissance music. The 
nature of a sacred style was 
an issue of some discussion 
and much _ variety. 
Beethoven’s two masses 








remembering Psalm 129 
(130): “From the depths I 
cry to you, oh Lord.” The 
few flashes of anguish in 
the movement quickly 
resolve into calm, as 
Beethoven intended: “The 
general character of the 
Kyrie... JS Heerekens 
resignation, deep sincerity 
of religious feeling . . 
without on that account 
being sad. Gentleness 
is the fundamental 
os characteristic of the whole 
~— ™ work....” At the end of 
the movement, a fragment 
of the opening theme 
ascends in the instruments 
around and over the 
serenely static voices, like a 


be 





f ae Gi! prayer released from the 
“Beethoven” bronze, 1855. voices that uttered it. 

Thomas Crawford (American) The Gloria and Credo 

Photo credit: Paul Foley (courtesy of New show the traditional, 


England Conservatory) 


symmetrical, fast sections 


“Beethoven” was commissioned by | surroundingacentral slow 
Charles Perkins, a prominent patron of area; both end with the 
the arts, as a gift for The Handel & required fugue. Despite 
Haydn Society. The six-ton statue was what he said, we know that 
exhibited for a year at the Boston Beethoven relied on the 
Athenaeum before being installed above “inimitable” Haydn 
the stage of the (now demolished) Music somewhat for thie (lore 
Hall. The Handel & Haydn Soctety In’ his sketchbook, 
loaned it to New England Conservatory 
as an embellishment for the lobby of 
Jordan Hall in 1902, before officially 
presenting it as a gift in 1956. 


Beethoven copied out 
passages from the Gloria of 
Haydn’s Creation Mass 
(1801) and comparison 


present different solutions. The Missa solemnis, reveals structural similarities between the two 
finished in 1822, is monumental, syncretic in the settings. In his Gloria, Beethoven may have also 
way it absorbs the entire history and diverse intended to symbolize the all-encompassing God, 


traditions of sacred music. The Mass in C Major for the music expands through the tonal gamut 


a 


from C major to its opposite, G-flat, at the 
climactic reiterated “Amens” near the end of the 
movement. 

The Credo begins with a sense of faith 
that builds from doubt to certainty. The 
movement contains wonderful moments of text 
painting: stabs of light on “lumen de lumine,” the 
play of opposites “genitum, non factum,” the 
descent from heaven, the clarinet reinforcing this 
idea as introduction to the “Et incarnatus,” the 
shudders or hammering sounds for Christ’s 
suffering and crucifixion, the ascent of the 
resurrection building to the joyous vision of eternal 
life in the culminating fugue “et vitam venturi’ — 
all help to make a dogmatic text a living entity. 

The Sanctus and Benedictus surround 
the most solemn moment in the liturgy, when 
Christ is made present in the service. The a 
cappella voices and colorful harmonic 
progressions set a tone of transcendent 
reverence; the imitations that follow “fill heaven 
and earth” with “Hosannas.” The Benedictus, 
the emotional heart of the work, invokes “the 
name of the Lord” with expectation and 
tenderness: the solo voices overflow in ever 
longer melismas and the occasional bold, unison 
fanfares announce the coming of the “Lord of 
Hosts”; yet most of the movement has an 
intimate and heartfelt quality. 

Beethoven opens the “Agnus Dei” with 
minor chords alternating between two sonorities, 
a device he associates elsewhere with death and 
suffering. One finds them as early as his Cantata 
on the Death of Joseph II (1792); in Fidelio they 
introduce the long-suffering Florestan. On one 
level a plea for mercy and peace, the “Agnus Dei” 
also symbolizes death and resurrection, the 
redeeming gift of the sacrificial lamb. The anguish 
felt in the C-Minor “Agnus” section gives way to 
a blessed joy in the C-Major “Dona” but with one 
blemish. Beethoven gives a foretaste of a dramatic 
device better known from the last movement of 
the Fifth Symphony: within the “Dona, he 
reintroduces the “Misereres” of the “Agnus Dei” 
and the transition between the two sections. The 
heroic journey is here a journey of redemption. 

Beethoven’s “rare manner” of treating 
the text gave greater personal and emotional 
definition to the ideas of the Mass, an approach 
that Prince Esterh4zy found perhaps too self- 





revelatory. In what did Beethoven actually believe? 
Throughout his music and his writings one 
encounters the Enlightenment view of God as 
observable in nature and society, or as he expressed 
it at the end of his Heiligenstadt Testament of 
1802: 
Oh Providence, let me 
Just once experience a pure day 
Ob ioy nae 
Oh when... can I feel 
it again in the temple of nature 
and of mankind? 


God—Liberty—Nature. 


Jeremiah W. McGrann teaches at Boston College. 
He has written on Haydn and the Esterhazy chapel 
and is editing Beethoven’s Mass in C for the new 
complete edition of Beethoven's works. 


A Beethoven Commission .. . 


In the early nineteenth century, the 

Handel & Haydn Society began what might 
have become a long and fruitful relationship 
with one of the greatest composers of all time. 
In keeping with the Society’s tradition of 
seeking out and supporting great music of 
both past and present composers, the Society 
offered Beethoven a commission to write an 
oratorio in 1823. The commission came 
froma Boston banker, an H&H governor. In 
one of Beethoven’s notebooks at Berlin, we 
find this passage: 

. . . ‘The oratorio for Boston?’ I 

cannot write what I should best like 

to write, but that which the pressing 

need to money obliges me to write. 

This is not saying that I write only 

for money. When this period is 

past, I hope to write what for me 

and for art is above all, ‘Faust.’ 
Indeed, Beethoven was to produce his “Faust,” 
but the oratorio for the Handel & Haydn 
Society never materialized. The great 
composer died before he was able to enter 
into this new partnership. 
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VOCAL TEXT 


AH! PERFIDO 


Scena 


Ah! perfido! ah spergiuro! 


Barbaro! traditor! Tu parti? E son questi 


Gli ultimi tuoi congedi? Ove s’intese 
Triannia pit crudel? Va’, scellerato, 
Va’, pur fuggi da me: lira dei Numi 
Non fuggirai. Se vé giustizia in cielo, 
Se vé pieta, congiureranno a gara 
Tutti tutti a punirti! Ombra seguace, 
Presente ovunque sei/vai, 

Vedro le mie vendette. Io gia le godo 
Immaginando; 1 fulmini ti veggo 

gia balenar d’intorno...Ah no, fermate, 
Vindici Dei! 

Risparmiate quel cor; ferite il mio! 

S’ei non é pit qual era, son io qual fui; 
Per lui vivea, voglio morir per lui! 
-Pietro Metastasio 


Aria 

Per pieta, non dirmi addio, 
Di te priva che faro? 

Tu lo sai, bell’idol mio! 

Io d’affanno moriro. 


Ah crudel! Tu vuoi ch’io mora! 
Tu non hai pieta di me? 
Perché rendi a chi t'adora 

Cosi barbara merce? 

Dite voi, se in tanto affanno 
Non son degna di pieta? 


-Anon. 


Ah, faithless, false-hearted 

cruel traitor, are you leaving me? Are these 
your last farewells? Where was 

more cruel tyranny ever known? Go, villain! 
Go, fly from me, then, but you shall not escape 
the wrath of the gods. If there is justice in heaven, 
if there is pity, they will compete 

each to punish you the more! Like a ghost 
haunting you wherever you go, 

I shall be there to see my vengeance: I rejoice 
in the thought. Already I see lightning 

flashing round you... Ah no! Stay, 

ye avenging gods! 

Spare his heart, strike mine instead! 

If he is not what he was, I am unchanged; 

I lived for him, for him I wish to die! 


For pity’s sake, do not bid me farewell; 
bereft of you, what shall I do? 
You well know, my beloved, 


that I shall die of grief. 


Cruel one! Do you wish me to die? 
Have you no pity for me? 

Why do you so harshly repay 

the one who adores you? 

Say, all of you, whether in such distress 
I do not deserve pity? 


Translation ©1991 Lionel Salter 


Reprinted by kind permission of Archiv Produktion/ 
Deutsche Grammophon GmbH, Hamburg. 





Mass IN C Major 


Kyrie 

Kyrie eleison. 
Christe eleison. 
Kyrie eleison. 


Gloria 

Gloria in excelsis Deo. Et in terra pax 
hominibus bone voluntatis. Laudamus te, 
benedicimus te, adoramus te, glorificamus te. 
Gratias agimus tibi propter magnam gloriam 
tuam. Domine Deus, Rex ccelestis, Deus Pater 
omnipotens. Domine Fili unigenite Jesu 
Christe. Domine Deus, Agnus Dei, Filius 
Patris. Qui tollis peccata mundi, miserere nobis. 
Qui tollis peccata mundi, suscipe 
deprecationem nostram. Qui sedes ad dexteram 
Patris, miserere nobis. Quoniam tu solus 
sanctus, tu solus Dominus, tu solus Altissimus, 
Jesu Christe. Cum Sancto Spiritu in gloria Dei 
Patris, amen. 


Credo 

Credo in unum Deum. Patrem omnipotentem, 
factorem cceli et terrz, visibilium omnium et 
invisibilium. Et in unum Dominum Jesum 
Christum, Filium Dei unigenitum. Et ex Patre 
natum ante omnia secula. Deum de Deo, 
lumen de lumine, Deum verum de Deo vero. 
Genitum, non factum consubstantialem Patri: 
per quem omnia facta sunt. 

Qui propter nos homines et propter nostram 
salutem descendit de ccelis. Et incarnatus est de 
Spiritu Sancto ex Maria Virgine: Et homo factus 
est. Crucifixus etiam pro nobis sub Pontio 
Pilato, passus et sepultus est. Et resurrexit tertia 
die secundum Scripturas. Et ascendit in coelum: 
sedet ad dexteram Patris. Et iterum venturus est 
cum gloria judicare vivos et mortuos: cujus regni 
non erit finis. Et in Spiritum Sanctum 
Dominum et vivificantem. Qui cum Patre 
Filioque procedit, qui cum Patre et Filio simul 
adoratur et conglorificatur. 

Qui locutus est per Prophetas. 

Et unam sanctam catholicam et apostolicam 
Ecclesiam. Confiteor unum baptisma in 
remissionem peccatorum. Et exspecto 
resurrectionem mortuorum. Et vitam venturi 
saeculi. Amen. 


Lord, have mercy upon us. 
Christ, have mercy upon us. 
Lord, have mercy upon us. 


Glory be to God on high. And on earth peace to 
men of good will. We praise Thee, we bless Thee, 
we worship Thee, we glorify Thee. We give thanks 
to Thee for Thy great glory. O Lord God, heavenly 
King, God the Father almighty. O Lord, the only 
begotten Son, Jesus Christ. Lord God, Lamb of 
God, Son of the Father. Thou that takest away the 
sins of the world, have mercy upon us. Thou that 
takest away the sins of the world, receive our prayer. 
Thou that sittest at the right hand of the Father, 
have mercy upon us. For Thou alone art holy, Thou 
alone art the Lord, Thou alone, Christ, art most 
high. With the Holy Ghost in the glory of God the 


Father, amen. 


I believe in one God. The Father Almighty, 
maker of heaven and earth and of all things 
visible and invisible. And in one Lord, Jesus 
Christ, the only begotten Son of God, begotten 
of his Father before all worlds. God of God, light 
of light, very God of very God, begotten, not 
made, being of one substance with the Father: by 
whom all things were made. Who for us men 
and for our salvation came down from heaven. 
And was incarnate by the Holy Ghost of the 
Virgin Mary: and was made man. And was 
crucified also for us under Pontius Pilate, suffered 
and was buried. And the third day He rose again 
according to the Scriptures. And ascended into 
heaven, and sitteth at the right hand of the 
Father. And he shall come again with glory to 
judge both the living and the dead, whose 
kingdom shall have no end. I believe in the Holy 
Ghost, the Lord and giver of life, who proceedeth 
from the Father and the Son, who with the 
Father and the Son together is worshiped and 
glorified. Who spake by the Prophets. I believe 
in one holy catholic and apostolic Church. | 
acknowledge one baptism for the remission of 
sins. And I look for the resurrection of the dead, 
and the life of the world to come. Amen. 


Sanctus, Benedictus 


Sanctus, Sanctus, Sanctus, Dominus Deus Holy, Holy, Holy, Lord God of hosts. Heaven 
Sabaoth. Pleni sunt coeli et terra gloria tua. and earth are full of Thy glory. Hosanna in the 
Osanna in excelsis! highest! 


Benedictus qui venit in nomine Domini. 


Blessed is he who cometh in the name of the 
Osanna in excelsis! 


Lord. Hosanna in the highest! 


Agnus Dei 

Agnus Dei qui tollis peccata mundi, miserere Lamb of God that takest away the sin of the 
nobis. Agnus Dei qui tollis peccata mundi, world, have mercy upon us. Lamb of God that 
miserere nobis. Agnus Dei qui tollis peccata takest away the sin of the world, have mercy 
mundi, dona nobis pacem. upon us. Lamb of God that takest away the sin 


of the world, grant us peace. 


PPLHeANS wy Soe Meo PATE, COCDCEGERSSERPES 


BEVERLY SILLS in Her Newest Rowe: 
SALEM STATE COLLEGE SPEAKER. 


Hs singing has won hearts and honors worldwide. Her work on behalf 
of America’s artists has won her the Presidential Medal of Freedom, the nation’s 
highest civilian award. Hear Beverly Sills in person as she shares a lifetime of 
accomplishment as international opera star, author, and passionate advocate for the arts. 


(Ohi, o) 001 0le) aor moler.: 


8:00 p.m. at the O'Keefe Sports Center, 
Canal Street, Salem. Seating is limited. ORDER TODAY. 
Tel: (978) 542-7555 Fax: (978) 542-7525 


SAVE WITH A FULL-SEASON SUBSCRIPTION DISCOUNT: 


tickets per person subscription individual Salem State Colle ge 
Preferred Seating & Private Reception Series 

with Speaker $150 S65 ~_ 
Reserved Seating S$ 90 $40 

General Admission S 36 $15 








HANDEL & HaypDN SOCIETY 


The Handel & Haydn Society is America’s premier chorus and period orchestra. Under the artistic 
direction of internationally renowned conductor Christopher Hogwood since 1986, H&H isa leader in 
historically informed performance. Each H&H concert is distinguished by the use of instruments, 
techniques, and performance styles typical of the period in which the music was composed. Founded in 
Boston in 1815, H&H is the oldest continuously performing arts organization in the country, with a long 
tradition of musical excellence. In the nineteenth century, the Society gave the American premieres of 
numerous important works, including Handel’s Messiah (1818), which H&H has performed every year 
since 1854, Samson(1845), Solomon(1855), and /sraelin Egypt(1859), and Bach’s Mass in B Minor (1887) 
and St. Matthew Passion (1889). In recent years, H&H has achieved widespread acclaim through 
recordings on the London Records/L’Oiseau-Lyre label, national broadcasts, and performances across 
North America. Continuing H&H’s tradition of artistic innovation, the 1995-1996 season featured a 
fully staged opera production of Gluck’s Orfeo ed Euridice with Mark Morris and the Mark Morris Dance 
Group. The production travelled across the country and to the prestigious Edinburgh Festival in Scotland. 
The 1997-1998 season offered a semi-staged production of Handel’s Julius Caesar with Sylvia McNair in 
the role of Cleopatra. In addition to performances at Boston’s Symphony Hall, H&H also features 
critically acclaimed concerts at New England Conservatory’s Jordan Hall. H8&¢H’s innovative educational 
outreach program brings the joy of classical music to more than 7,000 students each year in 47 schools 
throughout Massachusetts. 


H&H ADMINISTRATION 


Christopher Hogwood, Artistic Director 
John Finney, Associate Conductor/Chorusmaster 
Mary A. Deissler, Executive Director 


Ian A. Archer, Associate Director of Institutional Giving 
Robin L. Baker, Director of Educational Activities 
Doralene Davis, Youth Chorus Director 
Robin J. Hanley, Director of Communications 
Amy R. Hochberg, Administrative Assistant 
Donna Huron, Director of Major Gifts & Capital Campaign 
Michael E. Jendrysik, Director of Special Projects 
Jesse Levine, Music Librarian/Production Manager 
David Malaguti, Group Sales Assistant 
Debra A. Moniz, Director of Finance and Administration 
Thomas J. Pullano, Box Office Manager 
Adam W. Roberts, Marketing Assistant 
Gregg D. Sorensen, Director of Marketing 
Yoichi Udagawa, Rehearsal Assistant 
Thomas L. Vignieri, Artistic Administrator 
Susan R. Woods, Box Office Assistant 
Casner & Edwards, Of Counsel 





Handel & Haydn Society 
Horticultural Hall, 300 Massachusetts Avenue, Boston, MA 02115 
(617) 262-1815 * FAX (617) 266-4217 « www.handelandhaydn.org * handlhaydn@aol.com 


H&H 


At Symphony Hall 


MENDELSSOHN: THE GREAT ROMANTIC 
Friday, November 6 at 8:00 p.m. 
Sunday, November 8 at 3:00 p.m. 
Christopher Hogwood, conductor 
David Owen Norris, fortepiano 
Overture to The Uncle from Boston 
Piano Concerto No. 1 in G Minor 
Capriccio brillant in B Minor 
Symphony No. 3 in A Minor, “Scottish” 


HANDEL: MESSIAH 
Boston's most cherished holiday tradition! 
Friday, December 4 at 7:30 p.m. 
Saturday, December 5 at 2:00 p.m. 
Sunday, December 6 at 3:00 p.m. 
Friday, December 11 at 7:30 p.m. 
Saturday, December 12 at 2:00 p.m. 
Christopher Hogwood, conductor 
Cyndia Sieden, soprano I 
Meredith Hall, soprano II 
Hilary Summers, contralto 
Matthew Chellis, tenor 
Sanford Sylvan, bass 


JAZZ/BAROQUE: 
CHICK COREA & GARY BURTON 
Electrifying jazz/classical crossover program! 
Friday, February 5 at 8:00 p.m. 
Sunday, February 7 at 3:00 p.m. 

John Finney, conductor 

Chick Corea, piano 

Gary Burton, vibraphone 


CELEBRATING THE VOICE OF PEACE 
A major new work commemorating the founding of 
the Peace Corps 
Friday, March 19 at 8:00 p.m. 
Sunday, March 21 at 3:00 p.m. 

Daniel Beckwith, guest conductor 

Paul Tobias, Cello 

Celebrity narrator to be announced 
Handel: Concerto Grosso, op. 6, no. 6 
J.S. Bach: Sing to the Lord a New Song 
Dan Welcher: Oratorio for Peace 


1998-1999 Season: Upcoming Concerts! 


At New England Conservatory’s Jordan Hall 


BACH: CHRISTMAS ORATORIO 

Thursday, December 17 at 8:00 p.m. 

Sunday, December 20 at 3:00 p.m. 
John Finney, conductor 

Jauchzet, frohlocket 

Und es waren Hirten 

Herrscher des Himmels 


CLASSICAL MASTERS: 
MOZART & HAYDN 
Friday, February 19 at 8:00 p.m. 
Bernard Labadie, guest conductor 
Christine Brandes, soprano 
Mozart: Kommet her, ihr frechen Siinder 
Ergo Interest 


Sub tuum praesidum 
Haydn: “Lord Nelson” Mass 


MONTEVERDI MADRIGALS 
Beautiful music of the Italian Renaissance 
Friday, April 9 at 8:00 p.m. 

Grant Llewellyn, guest conductor 


HANDEL FESTIVAL WEEKEND 
Friday, April 30, 8:00 p.m. 


Concerti OR 
Water iS @chamber version) 


Chan nthems 

Saturday, May 1 at 3:00 p.m. 

Italian cantatas and trio sonatas 
Excerpts from Aci, Galatea e Polifemo 


Sunday, May 2 at 8:00 p.m. 
Acis and Galatea 
Sharon Baker, soprano 
Alan Bennett, tenor 
William Hite, tenor 
Paul Guttry, bass 


Subscribers receive 10% off additional single 
tickets! For more information or to purchase 


tickets, call H&¢H at (617) 266-3605. 





WE, THE UNDERSIGNED, DEPLORE AND OPPOSE 
THE USE OF ANIMALS IN LABORATORY EXPERIMENTS. 


e@ 
a i 


ae Unseen they suffer 
eset Unheard they cry 


In agony they linger 
a, =a In loneliness they die 


(4) 
2 Se Ck. AOD 
aoe oe ’ ba 


$6 MEE People for the Ethical Treatment of Animals 
& 6, PCTA 501 Front t., Nofok, VA 23510 © 757-6227EIA 
www.peta-online.org 
This ad paid for by Antigone Lankin Stallings. 


The Cantata Singers & Ensemble 


David Hoose, Music Director 1998-1999 Season 


JORDAN HALL SERIES Fe eer rene 
OM seem SOI ia tar casa geal ay : 14 - $38 
NOVEMBER 6 & 8 Introducing the Subscriptions 


Schumann Series: A multi-year exploration OE 
Mozart’s Mass in C Minor and 
~ Peter Child’s Estrella 
MARCH 19 & 21 
Handel’s Messiah 
with Janet Brown, Mary Westbrook-Geha, 
MMIETOM stl arnitm Ely ova aelavaritt 
MAY 7 & 9 
Incantations of Love and Betrothal: 
Works by Donald Sur, Gershwin, 


and Stravinsky’s Les Noces Selling he anard.. 


CHAMBER SERIES at Longy School, Cambridge: 
November 22: Spain Through German Eyes ¢ April 11: Paris 1899 








ANNUAL FUND CONTRIBUTORS 


The Handel & Haydn Society is grateful to the following individuals, corporations, foundations, and agencies for their 
generous contributions to the Annual Fund. Such ongoing support is crucial to H&¢H’s artistic growth and financial 
stability. This roster acknowledges gifts received between July 1, 1997 and September 30, 1998. If you wish to make a 


donation to the Society or to learn more about the exclusive benefits available to Conductor’s Circle members, please call 


Donna Huron, Director of Major Gifts, at (617) 262-1815. 


CONDUCTOR’S CIRCLE 


The Conductor’s Circle of the Handel & Haydn Society brings together individuals who express their deep commitment 
to Baroque and Classical music by donating $1,000 or more to the Annual Fund. The generosity of Conductor’s Circle 
members has enabled Artistic Director Christopher Hogwood to establish H&H as a premier chorus and period- 


instrument orchestra and a national leader in historically informed performance. 


Platinum Baton 

($25,000 and above) 

The Estate of 
Stephanie Morris Marryott & 
Franklin Johnson Marryott 


Diamond Baton 
($10,000 to $24,999) 
Candace & William Achtmeyer 
Dr. Lee C. Bradley HI 
Fay & Alfred Chandler 
Ms. Virginia Stearns Gassel 
Mrs. Henry M. Halvorson 
Mr. & Mrs. Remsen M. Kinne III 
Mr. & Mrs. David L. Landay 
Karen & George Levy 
Mary & Sherif Nada 
Pat & Dave Nelson 
Katherine & Michael Schieffelin 
Mr. Robert H. Scott & 
Ms. Diane T. Spencer 
Mary & Michael S. Scott Morton 


Gold Baton 

($5,000 to $9,999) 

Jan & John Adams 

Afarin & Lee Bellisario 

Donna & Alan Buchholz 

Mr. & Mrs. Richard Burnes, Jr. 
Mr. John F. Cogan, Jr. 

Mr. & Mrs. J. Linzee Coolidge 
Deborah & Robert First 

Mr. Joseph M. Flynn 

Mr. John William Gorman 
Dena & Felda Hardymon 

Mr. & Mrs. J. Robert Held 

Mr. & Mrs. David H. Knight 
Mr. Walter Howard Mayo III 
Mr. & Mrs. Paul V. McLaughlin 
Mr. & Mrs. Timothy C. Robinson 
Mr. Daniel L. Romanow 

Mr. & Mrs. Edward J. Rothe 
Stephen A. & Hazel P. Shaughnessy 
Jane & Wat Tyler 

Mr. James J. Vanecko 

Janet & Dean Whitla 

Jane & James Wilson 

Elizabeth & Rawson Wood 


Silver Baton 

($2,500 to $4,999) 

Kathee & Bob Allen 

Dr. & Mrs. Leo L. Beranek 
Marion & Julian Bullitt 

Dr. & Mrs. Edmund B. Cabot 
Barbara & Robert Cotta 

Ms. Bonnie L. Crane 


Elizabeth & Lyle Davis 
Ms. Willma H. Davis 
Mary & Jim Deissler 

Mr. John W. Gerstmayr 
Mr. Christopher Hogwood 
Mr. David B. Jenkins 

Mr. Alan C. Kay & 

Ms. Bonnie MacBird 
Mr. Glenn A. KnicKrehm 
Brenda & Peter Kronberg 
Ms. Barbara Lee 
Mary & Robert Marra 
Ms. Sharon F. Merrill 
Ms. Amy Meyer 
Dr. Betty Morningstar 
Winnie & Leroy Parker 
Ms. Alice E. Richmond 
Dr. Michael Fisher Sandler 
Drs. Richard & Mary Scott 
Cathy & Jim Stone 
Miss Elizabeth B. Storer 
Kathleen & Walter Weld 
Mr. & Mrs. Ronald N. Woodward 


Bronze Baton 

($1,000 to $2,499) 

Dr. F. Knight Alexander 

Mr. Rex E. Atwood 

Martha H. & Robert M. Bancroft 

Ms. Linda Cabot Black 

Joan & John Bok 

Barbara & Herbert J. Boothroyd 

Mr. & Mrs. Harvey Brooks 

Mr. Glenn S. Burke 

Dr. T. Edward Bynum 

Mr. Thomas R. Cashman 

Dr. Kevin J. Clancy 

Diddy & John Cullinane 

Mr. Paul A. Cully 

Mark Denneen 

Mr. Richard D. Dionne 

Ellen & Thomas Draper 

James & Elizabeth Elgin 

Mr. & Mrs. Thomas H. Farquhar 

Mr. William H. Fonvielle & 
Ms. Carole Sharoff 

Mr. John Tyler Fosdick III 

Darcy & Howard K. Fuguet 

Mrs. Conchita Geyer 

Mr. Peter Gibson 

Mr. Mark P. Goshko 

Mr. Eugene E. Grant 

Mr. Kieran F. Gray 

Mr. & Mrs. George Guilbault 

Sylvia & Roy A. Hammer 

Suzanne & Easley Hamner 


Robin J. & Dean F. Hanley 


Mr. & Mrs. J. Thomas Henderson 
Mimi & Roger Hewlett 
Donna Huron & John Paul Marosy 
Ms. Rachel Jacoff 
Sarah & James Joslin 
Sophie & Dieter Koch-Weser 
Mr. L. Edward Lashman & 
Ms. Joyce Schwartz 
Dr. Michael H. Lawler & 
Ms. Bonnie Shershow 
Dr. Lucy Lee 
Mr. & Mrs. R. Willis Leith, Jr. 
Mr. & Mrs. G. H. Lewald 
Ms. Lois Lowry 
Pat & Richard MacKinnon 
Mr. Peter G. Manson & 
Mr. Peter A. Durfee 
Ms. Sandra Sue McQuay 
Mr. & Mrs. Paul Montrone 
Dr. Josephine L. Murray 
Ms. Joan Nissman & 
Mr. Morton Abromson 
Mr. John O’Malley 
Dr. & Mrs. Maurice M. Pechet 
Mr. & Mrs. Charles E. Porter 
John & Suzanne Pratt 
Ms. Dorothy Puhy & 
Mr. Michael Freedman 
Ms. Judith Lewis Rameior 
Ms. Jane K. Reardon 
Ms. Robin R. Riggs 
Ms. Holly P. Safford 
Mr. & Mrs. Hugh Samson 
Mr. Robert N. Shapiro 
Ms. Joyce H. Stanley 
Dr. & Mrs. J. Kurt Stark 
Jolinda & William Taylor 
Mr. & Mrs. Lawrence Thompson 
Dr. Pamela O. Waite 
Mr. Paul Wessling 
Mr. & Mrs. Keith G. Willoughby 
Rev. & Mrs. Cornelius A. Wood, Jr. 
Mr. Christopher R. Yens 
+Mr. Robert C. Yens 
Ms. Gwill E. York 
Mr. & Mrs. Arnold B. Zetcher 
Hon. Rya W. Zobel 
Anonymous (3) 


+ In memoriam 


CORPORATE AND FOUNDATION 
CONTRIBUTORS 


Platinum Benefactors 

($25,000 and above) 
Massachusetts Cultural Council 
Andrew W. Mellon Foundation 
National Endowment for the Arts 
The Stratford Foundation 

Kapor Family Foundation 


Diamond Benefactors 
($10,000 to $24,999) 
American Express 
BOSE Corporation 
John Hancock Mutual Life 
Insurance Company 
The Helena Foundation 
International Data Group 
Marriott's Custom House 
The Parthenon Group 
The Schrafft Charitable Trust 
Seth Sprague Educational and 
Charitable Foundation 
State Street Bank & 
Trust Company 
Stearns Charitable Trust 
Sun Life of Canada 
Madelaine G. vonWeber Trust 


Gold Benefactors 

($5,000 to $9,999) 

The Clowes Fund, Inc. 

Jane B. Cook Charitable Trust 

Ann & Gordon Getty Foundation 

Greenewalt Charitable Trust 

Joe & Emily Lowe Foundation 

John McGee/Mama Maria 

Hermés 

Bessie Pappas Charitable 
Foundation 

The Harold Whitworth Pierce 
Charitable Trust 

Wood Family Foundation 


Silver Benefactors 

($2,500 to $4,999) 

Addison Wesley Longman 

America West Airlines 

Bell Atlantic 

The Boston Company 

The Boston Foundation 

The Boston Globe Foundation 

Clipper Ship Foundation, Inc. 

Coopers & Lybrand LLP 

Alice Willard Dorr Foundation 

Ernst & Young LLP 

Fidelity Charitable Gift Fund 

The Gillette Company 

Harcourt General Charitable 
Foundation 

Raymond E. Lee Foundation 

Liberty Mutual Group 

Little, Brown & Company 

The Millipore Foundation 

A. C. Ratshesky Foundation 


Raytheon Company 
Raymond E. Lee Foundation 
Liberty Mutual Group 

Abbot & Dorothy H. Stevens 


Foundation 


Bronze Benefactors 

($1,000 to $2,499) 

Analog Devices 

Ariad Pharmaceuticals 

BankBoston 

Boston Council for the Arts 
and Humanities 

The Catered Affair 

Country Curtains 

James A. Daniel, 
DeWolfe New England 

Eastern Enterprises/ 
Boston Gas Co. 

Fresh Pond Travel 

Charles and Sara Goldberg 
Charitable Trust 

Lawrence Cultural Council 

Lynn Arts, Inc. 

Maison Robert 

A.C, Ratshesky Foundation 

Price Waterhouse 

The Putnam Companies 

State Street Research & 
Management Company 

Stride-Rite Charitable 
Foundation 

Talbots 

Thermo Electron 

Woburn Arts Lottery Council 


Guarantors 

($500 to $999) 

Brockton Cultural Council 

Cambridge Cultural Council 

Charrette Corporation 

The Charles Stark Draper 
Laboratory 

Eaton Foundation 

Mary Fifield Associates 

Infiniti Luxury Automobiles 

Loomis, Sayles and Company 

Lowell Cultural Council 

Louis M. Martini Winery 

Thank You Company 


Patrons 

($100 to $499) 

BeneTemps, Inc. 
Massachusetts Envelope Com- 


pany 


INDIVIDUAL 
CONTRIBUTORS 


Chorus Circle 
($500 to $999) 
Mrs. Susan Baust 
in memory of Roger Baust 
Saul & Janis Bellow 
Ann & Norman Bikales 


Mr. & Mrs. William F. Brace 
John & Diane Britton 
Dr. Charles C. Dickinson, III & 
JoAnne Walton Dickinson, Esq. 
Mr. & Mrs. Peter M. Farnam 
Mr. Joseph Finder 
Mr. & Mrs. Richard B. Gladstone 
Raymond & Helen Goodman 
Barbara & Steven Grossman 
Prof. Ellen T. Harris 
George & Daphne Hatsopoulos 
Mr. & Mrs. James T. Hintlian 
Samuel & Martha Hoar 
Mr. Jeffrey S. Hovis 
Ms. Sara Johnson 
Barry & Karen Kay 
Ms. Sue Kazanas & 
Mr. Cushing Anderson 
Daniel & Dolores Kerner 
Ms. Beth S. Klarman 
Ms. Debra Ann Moniz 
Mr. Stephen Morrissey & 
Ms. Jill Harmsworth 
Robert & Jane Morse 
Mr. William J. Mrachek 
Mr. & Mrs. William H. Niblock, Jr. 
Mr. William Amory Potter & 
Ms. E. Kay Cowan 
Dorothy M. & Jerome J. Preston, Jr. 
Drs. John & Elizabeth Serrage 
Mr. & Mrs. Bernard Solomon 
Kimiko & Makoto Suzuki 
Donald & Susan Ware 
Karen & Hartley Webster 
Mrs. Edith G. Weyerhaeuser 
Ms. Beverly Wing 
Susannah & Thomas Wood 
Anonymous (1) 


Orchestra Circle 

($250 to $499) 

John Achatz & Mary Farrell 
Ian Alexander Archer 

Ms. Katharine C. Armstrong 
Dr. & Mrs. John H. Arthur 
Mr. Joseph Axelrod 

Ms. Rhona Bakst 

Ms. Ainslie Baldwin 

Holly & Thomas Bazarnick 
Mr. Edward R. Bedrosian 

Ms. Roberta F. Benjamin 

Dr. Warren Bennett 

Mr. & Mrs. Conrad H. Biber 
Dr. John Biggers 

Mr. Peter M. Black 

Mr. & Mrs. David M. Bray 
Mr. & Mrs. R. Warren Breckenridge 
Rev. Thomas W. Buckley 

Mr. & Mrs. Howard I. Cohen 
John & Sylvia Constable 

Mr. & Mrs. Mark Duffy 

Dr. Richard Falb 

Mr. & Mrs. Charles L. Gagnebin III 
Mrs. Fairfield Goodale 

Mr. & Mrs. James W. Gould 
Mr. & Mrs. Kenneth B. Gould 
Ms. Leslie Gould 


James & Lucie Hangstefer 
Carroll & Molly Harrington 
Miss Alice B. Hatch 
John & Patricia Herrin 
Mr. & Mrs. Barry E. Hoffman 
Ms. Glee Garard Hoonhout 
Peter & Jane Howard 
Mr. Christopher P. Jones 
Mr. Paul V. Kelly & 

Ms. Linda Perrotto 
Mr. William Kelly 
Ms. Margo Kittredge 
Dr. & Mrs. Allen S. Krieger 
Butler & Lois Lampson 
Thomas & Laura Lucke 
Samuel & Elizabeth Magruder 
Ms. Jane E. Manilych & 


Prof. W. Carl Kester 
Mr. John J. Marczewski 
Ms. Barbara Maze 
Ms. Harriet B. McGraw 
Mr. George Moriarty 
Triet & Phuong-Anh Nguyen 
Mr. Peter Nord 
Ms. Anne Nou & 
Mr. Thomas A. Teal 
Ms. Catherine Peterson 
Mr. Harold Pratt 
Dr. & Mrs. Peter B. Randolph 
Dr. & Mrs. Gordon B. Robbins 
Dr. Walter M. Robinson 
Eric & Lee Rosenvold 
Carl & Judith Sapers 
Mr. John Schnapp 


a 


Dr. Catherine G. Schneider 
Mr. & Mrs. Robert G. Scully 
Ms. Jennifer J. Smith 

Mr. Robert Strassler 

Ralph & Christina Sweetland 
Charles & Rebecca Vest 

Dr. & Mrs. Joseph J. Volpe 
Ms. Gail Walcott 

Frank & Beth Waldorf 

Mr. Robert M. Wax 

Mr. David White 

John & Virginia Wieland 


Mr. & Mrs. William G. Wilkinson 


Mr. & Mrs. Bruce R. Williams 
Marshall & Katharine Wolf 
Mr. & Mrs. John C. Wyman 
Anonymous (4) 


Conductor's Circle 


... because great music 
requires more than just a great 
orchestra and chorus... 


Your support makes it possible! The Conductor's Circle of the Handel & Haydn Society 
brings together individuals who share a deep commitment to authentic performance of 
Baroque and Classical music. Each member plays a vital role in supporting 
not only H&H's renowned period instrument orchestra, but also its 
acclaimed professional chorus and educational outreach programs which reach 
more than 7,000 children each year. Conductor's Circle members share a personal 
pride in making each performance possible and enjoy a number of exclusive benefits. 


JOIN H&H'S CONDUCTOR'S CIRCLE. 
HELP SUSTAIN OUR GREAT MUSIC! 


a ——— 
Donna J. Huron, Director of Major Gifts * (617) 262-1815 





four star dining 
in historic old city hall 


‘a 
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contemporary @& classic french cuisine 


galelelamgelel—iai 


45 school street, boston, ma 02108 
tel 617-227-3370 ¢ fax 617-227-5977 « www.maisonrobert.com 


The Boston Camerata 


Joel Cohen, Music Director 


ROYAL & 


SUNALLIANCE 1998-99 Boston Area Concert Series 
Liberty Tree: 
American Music,1776-1861 
Sunday, November 8,1998 3:00pm 
Faneuil Hall, Boston 


salutes A Baroque Christmas 
Friday, December 18, 1998 8:00pm 
Houghton Chapel, Wellesley College 
the Handel & Haydn Society 
Saturday, December 19, 1998 8:00pm 
Church of the Covenant, Boston 
on thei 

rg 184th gece Sunday, December 20, 1998 3:00pm 

Ist Church Congregational, Cambridge 


Le Roman de Fauvel 
25 New Chardon Street SB awnee Baa ie ee Pan 
Boston, MA 02] 14-4797 irst an econ urcn, Boston 


(617) 557-4200 
For tickets or brochure 
call: 617.262.2092 





Se nth, NS as 3 oe, ee a ee 
H&H Capita, CampaIcn 


“ PRESERVING THE TRADITION” 


The Handel & Haydn Society gratefully acknowledges the outstanding support of those who have made commitments 
to H&H s Capital Campaign. Successful completion of this $2.5 million campaign for permanent endowment and 
working capital reserve will ensure the continuation of H&H’s high performance standards and dedication to the music 


education of future generations. 


Principal Gifts ($100,000 and above) 
Dena & Felda Hardymon 

Mr. & Mrs. Remsen M. Kinne III 
National Endowment for the Arts 
Grace & John Neises 

Amelia Peabody Charitable Fund 


Benefactor Gifts ($50,000 to $99,999) 
Cabot Family Charitable Trust 
Virginia Wellington Cabot Foundation 
Mr. & Mrs. R. Willis Leith, Jr. 
Dr. Michael Fisher Sandler 
Mr. Robert H. Scott & 

Ms. Diane T. Spencer 
Wintersauce Foundation 
Anonymous 


Leadership Gifts ($25,000 to $49,999) 
Candace & William Achtmeyer 
JMR Barker Foundation 


Dr. & Mrs. Leo L. Beranek 

The Boston Company 

Mr. & Mrs. David Landay 

Mr. & Mrs. George D. Levy 

Pat & Dave Nelson 

Ms. Judith Lewis Rameior 

Katherine & Michael Schieffelin 

John J. and Mary E. Shaughnessy 
Charitable Trust 


The Stevens Foundation 


Major Gifts ($5,000 to $24,999) 
Mr. Mitchell Adams 

Mr. Robert C. Allen 

Prof. & Mrs. Rae D. Anderson 
Marion & Julian Bullitt 

Dr. & Mrs. Edmund B. Cabot 
Jane B. Cook Charitable Trust 
Mr. & Mrs. J. Linzee Coolidge 


Mr. Joseph M. Flynn 

Mr. & Mrs. John Gerstmeyr 
Suzanne & Easley Hamner 

Mr. & Mrs. L. Edward Lashman 
Mr. & Mrs. Kenneth P. Latham, Jr. 
Stanley & Lucy Lopata 

Mr. Walter Howard Mayo III 

Ms. Amy Meyer 

Amelia Peabody Foundation 

Mr. & Mrs. Charles E. Porter 
Jerome & Dorothy M. Preston 
Mr. & Mrs. Timothy C. Robinson 
Mr. Ronald G. Sampson 

Mr. Carl M. Sapers 

Andy & Ed Smith 

Miss Elizabeth B. Storer 

Janet & Dean Whitla 

Elizabeth & Rawson Wood 


THE GEORGE GEYER FUND FOR ARTISTIC EXCELLENCE 


In March 1997, an endowment of $150,000 was established to honor the exceptional dedication of former H&¢H Governor 
Dr. George Geyer, who promoted the efforts to advance the artistic dimensions of the Handel & Haydn Society for more 
than fifty years. Income from this fund will be used to enhance the quality of H&H performances. H&H acknowledges 


the generous commitments made to honor Dr. Geyer by the following individuals: 


Leadership Gifts ($10,000 and above) 
Dr. & Mrs. Leo L. Beranek 
The Viginia Wellington 
Cabot Foundation 
Dena & Felda Hardymon 
Jerome & Dorothy M. Preston 


Benefactor Gifts ($5,000 to $9,999) 
Mr. L. Edward Lashman & 

Joyce Schwartz 
Anonymous 


Major Gifts ($1,000 to $4,999) 
Mr. Joseph M. Flynn 

Mrs. George Geyer 

Mr. George Guilbault 

Mr. James Hangstefer 

Mr. James Joslin 

Mr. Walter Howard Mayo III 
Mr. Charles E. Porter 

Mr. & Mrs. Stephen Shaughnessy 


Janet & Dean Whitla 
+ Mr. Robert Yens 


Sustaining Gifts (less than $1,000) 
Andrew J. Arrison, M.D. 

Mr. George Butterworth 

Ms. Madeline A. Clerici 

Ms. Barbara P. Coghlan 

Mr. Llewellen Cross 

Mr. & Mrs. William J. Davis 

Dr. & Mrs. James D. Finfrock 
Drs. Waldemar & Martha Gizynski 
Ms. Nancy A. Gleason 

Mario & Doris Golderos 

Mr. John Green 

Ms. Karen Geyer Green 

Rev. & Mrs. Robert L. Griesse 
Mr. & Mrs. Jack R. Gradijan 

Mr. & Mrs. A. William Gruhn 
Mrs. Frederick W. Haffenreffer 
Mr. & Mrs. Lewis B. Holmes 


Mr. & Mrs. Steven A. Hutchinson 
Ms. Joan Kerssenbrock 

Mr. R. Willis Leith, Jr. 

Ms. Louise H. Marr 

Ms. Barbara Maze 

Mrs. Robert B. Nuechterlein 

Ms. Arlene Osoff 

Dr. & Mrs. Alan M. Rogol 

Mr. John Ryan & Family 

Edward & Christy Saling 

Mrs. Francisca A.J. Scarito 
Katherine & Michael Schieffelin 
Mr. & Mrs. Dean F. Smeltzer 

Ms. Helen F. Valja 

Friends of the Walpole Council on Aging 
Walpole Pediatric Associates 
Shiqian Steven Wang 

Ms. Robin B. R. Wood 


+ In memoriam 


THE Luxury COLLECTION 
ITT SHERATON 


is proud to support the 


Handel & Haydn Societys 


184th Season! 











Others can send you to Italy, only 
Alitalia’s Italiatour can welcome 
you there. We offer the widest 
selection of vacation options, 
including independent pro- 
grams and fully escorted tours 
to Italy’s cultural capitals, as 
well as fly/drive packages to 


Tuscany, Sicily,the enchanting 
Lakes district and beyond. At 
Italiatour, we'll take care of every 
detail to make sure your Italy 
vacation is the experience of a 


lifetime. That’s because to 
us, Italy is more than just a 
destination, it’s our home. 


Call your travel agent, or our “Fax on Demand” Service at 800-252-ITALY. 


Or contact Italiatour at 800-845-3365 or www.italiatour.com 


itahatour! 


©1998 Alitalia 


* Save the Date ** Save the Date * Save the Date * 


“Great Explorations” 


Come.... 


Dine on the exquisite cuisine prepared by the Executive Chef 
Dance to the brilliant sounds of the Winiker Orchestra 
Bid on luxurious-items in the Silent Auction Room 


all. to support 


Po ae 


\ \ the Educational Outreach Program 


o, the Vooal Apprenticeship Program of 
sage™ 





Saturday, February 20, 1999 
7:00 PM 
Four Seasons Hotel 


Boston 
Black tie 
For more information, please call 
lan Archer, 617-262-1815 


MOET : & CHANDON 


Fondeé en 1745 


TS*°CL proud SPONSOL 


of the 


SHtandel & Staydn Socrely ’s 
1998 Season. 


Imported by Schieffelin & Somerset, CO New York, NY 





Is It LIME 
To CONSIDER 
A CHANGE? 


Could a financial institution whose people focus on 
building relationships through superior service be 
worth changing to? Would senior professionals who 
anticipate and respond quickly to your needs be an 
improvement? Do you prefer an institution that 
customizes its financial products and services to fit 
you as an individual? If so, the time for change could 
be now. 


Please consider Boston Private Bank & Trust 
Company, where successful people, their families and 
businesses come for banking and investment 
services. These include personal banking, residential 
mortgages, commercial lending, and investment 
management and trust services. 


To learn more, please call Timothy L. Vaill, 
President, at (617) 912-1902 


BOSTON PRIVATE BANK 
ka TRUST COMPANY 


Ten Post Office Square 336 Washington Street 
Boston, MA 02109 Wellesley, MA 02481 


Member FDIC Equal Housing Lender f=) 





We are proud to support 
the Handel & Haydn Society 


LLG 


INTERNATIONAL DATA GROUP 





if 
you like 


cayenne Penn 


jalapenos. 
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In-depth News & Information 


If you’re not getting the whole story, consider what you’re missing. 





